Study Sheet for DME Mid-Term Exam
National Standards for Music Education

 1. Singing, alone and with others, a varied repertoire of music. 
 2. Performing on instruments, alone and with others, a varied repertoire of music. 
 3. Improvising melodies, variations, and accompaniments. 
 4. Composing and arranging music within specified guidelines. 
 5. Reading and notating music. 
 6. Listening to, analyzing, and describing music. 
 7. Evaluating music and music performances. 
 8. Understanding relationships between music, the other arts, and disciplines outside the arts. 
 9. Understanding music in relation to history and culture.

Multiple Intelligences (from Howard Gardner’s theory)
1. Linguistic (word smart)

2. Logical-mathematical (number/reasoning smart)

3. Spatial (picture smart)

4. Bodily-kinesthetic (body smart)

5. Musical (music smart)

6. Interpersonal (people smart)

7. Intrapersonal (self smart)

Definitions
eurhythmics  (literally “good rhythm”) a method of music education using body movement; developed by Emile Jaques-Dalcroze
audiation  hearing music in the mind; termed coined by Edward Gordon in his Music Learning Theory
round  a perpetual canon at the unison

improvisation a spontaneous invention which cannot be revised or repeated

composition  a planned realization which may be revised and repeated
Musical Development 

Children sing in tune within range of 5 pitches (4-5Kindergarten)

begin to perceive tonality (6-7 1st)
can discern fast from slow and long from short (6-7 1st )

can perform a beat on a drum (6-7)
are capable of reading and writing various rhythmic patterns (7-8 2nd)

are developmentally ready to play recorder using full range (9-10 4th)
are more accepting of new kinds of music before about age 9 (3rd grade and below)

can perform canons, rounds, descants, countermelodies (9-10 4th grade)

can perform 2-part songs (10-11  5th grade)
Children can most accurately reproduce a rhythm by chanting.

The most natural forms of rhythm are speech and movement.

The only accurate response of young children to a musical listening experience is movement.

The first stage of the creative process is experimentation and discovery.
Musical Instruments
Be able to name all of the instruments listed on the Orff Assignment page.

Four Popular Music Methodologies:  Orff, Kodaly, Dalcroze & Suzuki 

Carl Orff [1895-1982] German composer and pedagogue 

This natural behaviors of childhood – singing, saying, dancing, playing, improvisation, creative movement for the basis of Orff-Schulwerk (literally “school work”)

four stages:

1. imitation – echos or canons through song, movement, performance on instruments

2. exploration – new ways to apply learned information (vary and interchange info)

3. literacy – writing and reading music

4. improvisation – musical invention stemming from earlier learning

characterized by:

folk and folk-like songs

songs in pentatonic mode

ostinato patterns spoken, sung, played, moved

percussion instruments

Orff , influenced by the works of Dalcroze 
developed five volumes of Musik for Kinder, became the core of the "Schulwerk" 
today the Orff Institute at Salzburg offers special training for teachers from throughout the world 
Orff referred to his curriculum as intended for learning to be through active participation movement, music and speech 
principle goal was to lead children to create their own music 

Goal of "Orff-Style" Programs is the development of children who are comfortable with music - children who can play, improvise and create music 
The pathway to this is with simple instruments 

Primary Goals of Orff: 
1. task of music education to lead students to improvise/compose 
2. train teachers to provide opportunities for improvisation the "Schulwerk" has basic guidelines and plans 
3. rather than provide "set" examples students/teacher encouraged to: experiment, manipulate and change musical materials 

Summary:

1. feeling precedes understanding, need active participation 
2. elemental approach: grow with growth 
3. singing of pentatonic scales [sol-mi chants] 
4. body movement: snapping, clapping, patschen and stamping 
5. integration of singing, movement, playing instruments 
6. use of well-designed instruments 
7. development of the creativity in the student 
Zoltan Kodaly [1882-1967] Hungarian composer,  musicologist and pedagogue 

Zoltán Kodály was a highly respected composer and ethnomusicologist, but he was also a pioneering music educator. He sold Hungary's post-war communist government on a comprehensive system of music education based on "the music of the people." His goal was not to produce professional musicians, although many fine ones have come out of that program, but to produce a musically-literate populace with a love of fine music. He examined the teaching methods in use in different places and selected from them the most efficient and effective elements, including moveable-do solfege, Curwen hand signs, the "sol-mi" approach for beginners, and rhythm-duration syllables using "ta" and "ti-ti." These are especially effective for teaching children, but what he set up in Hungary is a program of life-long learning and appreciation, not just a "children's" method. 

The tools are not the method. Orff methodology uses many of the same tools, but with different goals. Both methods are useful and effective, but they are not the same. "Kodály" is first a philosophy. In his own words: 

"The characteristics of a good musician can be summarized as follows: 

   1. A well-trained ear
   2. A well-trained intelligence
   3. A well-trained heart
   4. A well-trained hand. 

Kodály stressed excellence in all aspects of music, in teaching just as much as in performing, and especially in the materials used in the classroom. "You wouldn't feed your children bad food. Neither should you feed them bad music."5 He felt that only the finest musicians should be permitted to teach children, unlike the attitude at many American teacher-training institutions. 

Kodály advocated the use of native folk songs as the initial repertoire for beginning students, calling those songs a culture's musical "mother tongue." Songs that have survived for a century or more have proven their quality and durability, and reflect students' language and culture. In those songs, he looked for and found all the specific musical elements he needed to teach. 

Kodály is a vocal approach to music. One of its main goals and accomplishments is music literacy, not just in the sense of reading music, but developing the ear ("inner hearing"). He believed that the only way to be certain any musical idea is understood--melody, harmony, rhythm, phrasing and so forth--is through singing. The voice is not only the original instrument, but also the only way a teacher can see into the mind to judge a student's understanding. Serious instrumental study is not started in Hungarian schools until the third (piano and strings), fourth (recorder), and fifth grades (woodwind, brass and chamber music), when vocal skills, musicianship, reading and writing have been well established

Kodály is a philosophy, but it is also a method. One of the most important concepts for a Kodály teacher is the sequencing and presentation of new material. Teachers learn the "3 Ps"--Prepare, Present, and Practice. Students are Prepared for a new element through a repertoire of songs and games containing the unknown element. During Presentation the teacher uses a song that isolates that element, identifies it, and names it. (Presentation is actually the shortest of the 3 Ps.) Practice involves using the new element in new repertoire. 
Features:
· early age 

· singing and ear training precede notation (from concrete to abstract) 

· four step process: preparation - awareness - reinforcement - evaluation 

· repertoire: folk songs of own people, then of other cultures. Classical music used in advanced classes. Many compositions by Kodály himself. 

· melodic and rhythmic elements introduced in a precise orderly sequence 

· techniques used: moveable doh, use of hand signals, rhythmic duration syllables and notation 

· primarily a vocal method, eventually instruments introduced such as xylophones with removable bars, recorder 

· much time devoted to development of music reading and writing skills 

· teacher training 

Lois Choksy, noted Kodaly authority summarizes Kodaly's basic philosophy: 
1.  music literacy is something everyone can and should enjoy 

2. singing is the foundation of all music education 

3. music education must begin with the very young 

4. folk songs of one's own culture must be the vehicle for instruction 

5. only music of the highest artistic value should be used

Emile Jaques-Dalcroze (1865-1950)  Swiss Music Theorist, Educational Reformer and Proponent of Eurhythmics 

expressing rhythm through movement

listening to the rhythm in music and responding with physical movement

physically active listening

3 pronged:

1. Eurhythmics

2. ear-training (solfege:  fixed do) Dalcroze reasoned that children develop absolute pitch as the sense of “C” is impressed on the ear, muscles, and mind

3. improvisation (through movement, rhythmic speech, instruments, or at the keyboard

These 3 elements are linked by imagination, a keen listening sense and an immediacy of response to the musical stimulus

He sought for students to have musical understanding rather than to demonstrate mechanically

Dalcroze was a Swiss educator who developed a music curriculum that included eurhythmics, solfege, and improvisation. These facets were designed to aid the development of muscular sense, the inner ear, and a form of creative expression. It was the goal of Dalcroze to find ways that would help his students develop their abilities to feel, hear, invent, sense and imagine, connect, remember, read, write, perform and interpret music. 

Unlike Kodaly who was a "weaver" of the elements of others [i.e. hand signs from Curwen of England, rhythm syllables from Cheve of France, etc.] Dalcroze was forging new ground for his students at nearly every turn. His teachers included Faure and Bruckner. He discovered in his work that the students themselves were the instruments; not voices, or pianos, or trumpets, etc. He became convinced that through responsiveness of the entire body, a true "feeling" of music could be taught. He also discovered that though some young students were unable to tap or keep a steady beat that they, were however, able to walk or run in tempo. This became a hallmark of his innovative teaching methodology. 

The hallmarks of the complete Dalcroze method are: 
1.  Eurhythmics (Greek for “good rhythm”)
2. Solfege 
3. Improvisation 

Eurhythmics is Greek for "good rhythm": there are four types: 
follow - quick reaction - interrupted canon - canon: 

Dalcroze Activities and Methodology 
Of great  import to these methods are moving and singing as basic skills 
Inner Hearing: the ability to internalize feelings of movement and sound 
Kinesthesia: the sensation of movement is converted into feelings which is then sent to the brain, which converts information to knowledge 

Shinichi Suzuki [1898-1998] Japanese violinist and educator 
Basic Concepts:

1.  instruction done within the family unit all instruction done together/nurturing 

2. start at an early age exposure to good recordings violin instruction (3) or younger stringed instruments come in 1/4, 1/2, sizes 

3. basic method is rote imitation students hear/then attempt to imitate 

4. all music performed is memorized reading music not an issue at first 

5. all learning is done thoroughly absolute attention given to detail 

Dr. Suzuki suggests taking the same approach with music or any other subject matter we desire a child to master. He called his approach, "Talent Education." The correlations that Dr. Suzuki draws between language and music learning can be summarized in the following table:

	Language Learning 
	Suzuki Music Training 

	A child listens to language for up to 2 years before speaking much. 
	A child listens to music from birth. 

	When the child starts to speak even one word, the parents offer strong encouragement. 
	When the child starts lessons, the parents offer strong encouragement. 

	Parents and teachers review and correct a child's language as he continues to study. 
	Music pieces are reviewed daily to build a foundation of technical and musical excellence. 

	All children learn the language. 
	All children master the instrument. 


Other Methodologies
Comprehensive Musicianship

Comprehensive Musicianship through Performance(CMP) is a method of teaching students music that focuses on the relation of musical content towards performance. It is an intradisciplinary approach to music which focuses a concern for constituent parts and how they relate to the whole, such as how a musical content area (i.e. music theory) relates to the overall picture of music. This method promotes the idea that any style of music can be studied through its parts, namely frequency (pitch), duration (rhythm), intensity (loudness), and timbre.
Music Learning Theory 
Developed by Edwin E. Gordon in the 1970s.  The goal of instruction is proficiency in audiation (hearing music in the mind).  Learning is also sequential, with the following hierarchy:

1. aural and oral discrimination

2. verbal association

3. partial synthesis

4. symbolic association

5. composite synthesis

6. generalization

7. creativity and improvisation

8. theoretical understanding
The Manhattanville Project 
1965-1970,  led by Ronald Thomas, was conducted by Manhattanville College in New York and was funded by the U.S. Office of Education.  The project built a curricular model with discovery and musical creation at its core rather than being on the periphery. Manhattanville developed a spiral sequence of activities (cycles) aimed at developing comprehensive musicians who could improvise, compose, perform, listen and describe, and understand their work in a larger context.

