Music History 3273

Spring 2007

Test #3:  Beethoven and Romantic Music

Wednesday, May 2, 11:30 AM -1:00 PM
TEST DESCRIPTION
The second test is based on the readings in Grout (Chapters 15-17), your class notes, and listening assignments listed in Weeks 12-15 of the Course Outline.  The test will consist of the following items:

1.
6 listening identifications selected from the Course Outline.  For each example be able to 

give the composer, the type of composition, date (within 20 years), and two audible style 
characteristics.

2.
2 “unknown” works.  For each example be able to suggest a probable composer and/or 

type of composition.

3.
2 score identifications and analyses of works selected from the Course Outline.

4.
Fill in the Blanks.  Answer 8 of 10.

5.
True-False Justification.  Answer 8 of 10; you will NOT receive extra credit for correctly 

answering more than 8.

6.
Short Identifications.  Answer 8 of the 10 terms, names or concepts; all are drawn directly 
from the study guide.  One or two sentences is sufficient. 

7.
Short essays.  Answer 4 of 6.

The point distribution is as follows:


Listening Identifications (8)
@
3
=
24


Score Identifications (2)
@
6
=
12


Fill in the Blanks (8)

@
2
=
16


True-False (8)


@
2
=
16


Short Identifications (8)
@
2
=
16


Brief Essays (4)

@
4
=
16 

GOOD LUCK!

STUDY GUIDE

TERMS AND PEOPLE: (based on class lectures and reading assignments)

Heiligenstadt Testament, Beethoven sketchbooks, Beethoven’s three periods (dates, characteristics)

Muzio Clementi, Jan Ladislav Dussek

Sonate pathétique, Op. 13, Moonlight Sonata, Op. 27, no. 2, Waldstein Sonata, Op. 53,

 
Appassionata, Op. 57, Hammerklavier, Op. 106, Bonaparte Symphony, Fidelio


Rasumovsky Quartets, Op. 59, Diabelli Variations, Op. 120



Beethoven’s Ninth Symphony, Ode to Joy, Johann von Schiller




Baron Gottfried van Swieten







idée fixe, Harold en Italie, Roméo et Juliette

art song (Lied, mélodie), song cycle




E. T. A. Hoffman

strophic vs. through-composed songs


Winterreise, Unfinished symphony, Schubertiaden

Dichterliebe, Florestan and Eusebius, Carnaval, Kreisleriana 

Neue Zeitschrift für Musik

George Sand (Madame Aurore Dudevant)

tempo rubato, mazurka, polonaise, ballade

Ruy Blas

the Romantic overture

Italian Symphony, Scottish Symphony

Niccolò Paganini

thematic transformation

Faust Symphony, Dante Symphony

symphonic poems, Les Préludes, Mazeppa, Études d’exécution transcendante

transcriptions

cyclicity, developing variation

Anton Bruckner, Antonín Dvorák, Piotr Il’yich Tchaikovsky, Francesca da Rimini

ESSAYS:

•
construct a time line of important composers, compositions, and/or events (NOT 


OPTIONAL)

POSSIBLE ESSAY TOPICS:

•
the differences between classical and romantic musical styles (in particular, the genres that 
were most significant in each period)

•
the Beethoven legacy

•
the different types of programmatic music

•
the differences between radical and traditional composers in the Romantic period.  For 

traditional composers, be able to discuss how their works continue the Classical tradition 

and in what ways they are Romantic

•
the output, style characteristics, and contributions of the following composers:


Beethoven, Berlioz, Schubert, Mendelssohn, Robert and Clara Schumann, Field, Chopin, 

and Liszt
